University of Dayton

eCommons
News Releases

Marketing and Communications

2-10-1977

Trigeminal Paintings Reveal Facial Images

Follow this and additional works at: https://ecommons.udayton.edu/news_rls
Recommended Citation
"Trigeminal Paintings Reveal Facial Images" (1977). News Releases. 6348.
https://ecommons.udayton.edu/news_rls/6348

This News Article is brought to you for free and open access by the Marketing and Communications at eCommons. It has been accepted for inclusion
in News Releases by an authorized administrator of eCommons. For more information, please contact frice1@udayton.edu,
mschlangen1@udayton.edu.

University Relations
Mark Pomerleau
., Information Services

un iversity of dayton

DAYTON, OHIO 45469
229-3241/3242

James A. Padgett TRIGEMINAL PAINTINGS
REVEAL FACIAL IMAGES
DAYTON, Ohio, February 10 , 1977 -- The work of artist James A. Padgett is being
displayed at the Kennedy Union Ar t Gallery throughout February . The paintings, which
have been called "deep probings int o the soul," are the artist's impression of the
facial expression of his subject.
Padgett calls this "Trigeminal. "
"This form of painting is not just new and different," Padgett says, "but is a
personal diary which I record the contrast of verbal and nonverbal communication I
receive through direct and indirect relationships with reople."
Padgett, an Instructor of Art at Wilberforce University, has won first prize
in exhibitions and festival s sponsored by the Fa irborn Art Association, The Church of
Bretbre'n, the American Savings and Loan, as well as others.
He has also won numerous s.cholership awards .
Padgett has appeared in several
magazines, ahd has been on TV. His pa intings have been exhibited in the Washington
D.C. area, in addition t o s out hwe st Ohio. His work also decorates the American Embassy
in Korea.
Padget t defines Trigeminal painting "as the constructi on and creation of facial
images."
"The root of a Trigem:i.nal paint ing originates fr om me, the artist and creator,"
Padgett said. "The nerve cha in and its many parts, are stimulated as I create on
the blank canvas those essential components. The response that results from the viewer
is the perception and understan ding of the message."
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